
Sprezzatura: Concealing the Effort of Art 
From Aristotle to Duchamp (Columbia 

Themes in Philosophy, Social Criticism, 
and the Arts)

 Novel

http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts
http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts
http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts
http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts
http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts
http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts
http://www.neutronbyte.com/api/Wa18oYTP/e/EaXe/OPMw/zyaoq/Sprezzatura-Concealing-the-Effort-of-Art-from-Aristotle-to-Duchamp-Columbia-Themes-in-Philosophy-Social-Criticism-and-the-Arts


The essence of art is to conceal art. A dancer or musician does not only need to perform with
ability. There should also be a lack of visible effort that gives an impression of naturalness. To
disguise technique and feign ease is to heighten beauty. To express this notion, Italian has a
word with no exact equivalent in other languages, sprezzatura: a kind of unaffectedness or
nonchalance.In this book, the first to consider sprezzatura in its own right, philosopher of art
Paolo D’Angelo reconstructs the history of concealing art, from ancient rhetoric to our own times.
The word sprezzatura was coined in 1528 by Baldassarre Castiglione in The Book of the
Courtier to mean a kind of grace with a special essence: the ability to conceal art. But the idea
reaches back to Aristotle and Cicero and forward to avant-garde works such as Duchamp’s
ready-mades, all of which share the suspicion of the overt display of skill. The precept that art
must be hidden turns up in a number of fields, from cosmetics to interior design, politics to
poetry, the English garden to shabby chic. Through exploring different articulations of this idea,
D’Angelo shows the paradox of aesthetics: art hides that it is art, but in doing so it reveals itself to
be art and becomes an assertion about art. When art is concealed, it appears as spontaneous
as nature—yet, paradoxically, also reveals its indebtedness to technique. An erudite and
surprising tour through aesthetics, philosophy, and art history, Sprezzatura presents a strikingly
original argument with deceptive ease.

A brilliant and lively essay on a fundamental aesthetic concept. Broad-ranging both
philosophically and historically, the author treats the wit and paradox of explaining a rhetorical
and performative action of speech or art-making that must conceal its artfulness for the sake of
beauty, eloquence, and grace. -- Lydia Goehr, Columbia UniversityIn Sprezzatura, Paolo
D’Angelo offers a ‘history of ideas’ that is typical of the best Italian scholarship in terms of its
wide ranging erudition and historical breadth, which are all too rare in English language
scholarship. It is very readable―hiding, as it were, the effort with which it was written. It shows
how a ‘history of an idea’ can be written with both historical and philosophical panache. -- Paul
Kottman, New School for Social ResearchThis is an important and unique book on art and
aesthetics that brings together classical and modern aesthetic theories, from Schelling and Kant
to Danto and Dickie. D’Angelo’s study is a tour de force through some of the most seminal texts
of Western poetics, rhetoric, and philosophy, and it constitutes a mine of erudition and scholarly
reflection. -- Massimo Verdicchio, University of AlbertaIn this brilliant volume D'Angelo explicates
a simple term. . . and follows this concept through time and place. . . . Essential. ― Choice --This
text refers to the hardcover edition.About the AuthorPaolo D’Angelo is professor of aesthetics at
Roma Tre University. He is the author of a number of books on aesthetics and philosophy. --This
text refers to the hardcover edition.
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AND GREGG M. HOROWITZ, EDITORSADVISORY BOARDCarolyn AbbateArthur C. DantoJ.
M. BernsteinJohn HymanEve BlauMichael KellyT. J. ClarkPaul KottmanColumbia Themes in
Philosophy, Social Criticism, and the Arts presents monographs, essay collections, and short
books on philosophy and aesthetic theory. It aims to publish books that show the ability of the
arts to stimulate critical reflection on modern and contemporary social, political, and cultural life.
Art is not now, if it ever was, a realm of human activity independent of the complex realities of
social organization and change, political authority and antagonism, cultural domination and
resistance. The possibilities of critical thought embedded in the arts are most fruitfully expressed
when addressed to readers across the various fields of social and humanistic inquiry. The idea
of philosophy in the series title ought to be understood, therefore, to embrace forms of
discussion that begin where mere academic expertise exhausts itself; where the rules of social,
political, and cultural practice are both affirmed and challenged; and where new thinking takes
place. The series does not privilege any particular art, nor does it ask for the arts to be mutually
isolated. The series encourages writing from the many fields of thoughtful and critical inquiry.For
a complete list, see page 171.

SPREZZATURACONCEALING THE EFFORT OF ART FROM ARISTOTLE TO
DUCHAMPPAOLO D’ANGELOTranslated bySARIN MARCHETTIColumbia University
Press    New York

Columbia University PressPublishers Since 1893New York Chichester, West SussexCopyright
© 2018 Paolo D’AngeloAll rights reservedLibrary of Congress Cataloging-in-Publication
DataNames: D’Angelo, Paolo, 1956– author. | Translation of: D’Angelo, Paolo, 1956– Ars est
celare artem.Title: Sprezzatura : concealing the effort of art from Aristotle to Duchamp / Paolo
D’Angelo ; translated by Sarin Marchetti.Other titles: Ars est celare artem. EnglishDescription:
New York : Columbia University Press, 2018. | Series: Columbia themes in philosophy, social
criticism, and the arts | Includes bibliographical references and index.Subjects: LCSH:
Sprezzatura (Aesthetics) | Art—Philosophy.Classification: LCC BH301.S66 .D3613 2018 | DDC
111/.85—dc23LC record available atA Columbia University Press E-book.CUP would be
pleased to hear about your reading experience with this e-book at cup-
ebook@columbia.edu.Cover art: Man Ray, Indestructible Object © ARS, NYDigital Image © The
Museum of Modern Art/Licensed by SCALA / Art Resource, NY

The Don Giovanni Moment: Essays on the Legacy of an Opera (Columbia Themes in
Philosophy, Social Criticism, and the Arts), Art’s Claim to Truth (Columbia Themes in Philosophy,
Social Criticism, and the Arts), Soul and Form (Columbia Themes in Philosophy, Social



Criticism, and the Arts), Duchamp and the Aesthetics of Chance: Art as Experiment (Columbia
Themes in Philosophy, Social Criticism, and the Arts), A Hunger for Aesthetics: Enacting the
Demands of Art (Columbia Themes in Philosophy, Social Criticism, and the Arts), On Slowness:
Toward an Aesthetic of the Contemporary (Columbia Themes in Philosophy, Social Criticism,
and the Arts), Photography and Its Violations (Columbia Themes in Philosophy, Social Criticism,
and the Arts), The Autonomy of Pleasure: Libertines, License, and Sexual Revolution (Columbia
Themes in Philosophy, Social Criticism, and the Arts), Artaud the Moma (Columbia Themes in
Philosophy, Social Criticism, and the Arts)

The book has a rating of  5 out of 4.0. 2 people have provided feedback.



Language: English
File size: 568 KB
Text-to-Speech: Enabled
Screen Reader: Supported
Enhanced typesetting: Enabled
X-Ray: Not Enabled
Word Wise: Not Enabled
Print length: 183 pages
Lending: Not Enabled

http://www.neutronbyte.com/api/Wa18oYTP/d

